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Alison Bennett produces large scale photographs that she 
creates without the use of a camera. Today we are familiar with 
the extraordinary capacity of technology to alter the way we see 
the world and many artists like Alison are manipulating the 
technology for their own ends.  
  
Bennett’s practice has interrogated the nature of photography 
and in this body of work she discards the camera and uses a 
re-purposed flatbed scanner instead, placing it directly on the 
surface of the object she wants to represent. The observational 
stare that usually accompanies an image taken through a view 
finder is not there. The visitor to the gallery is confronted with 
the body pressed up against an unseen lens. We are invited 
into the work in an intimate way that is not usually possible.  
 

 
Untitled (Monkey) 2013 – Pigment inks on Hahnemule photo rag 

 
The images appear on the skin as tattoos, the depth in these 
works evident in the inky craftsmanship. The form of the drawn 



character creates an illusion but that illusion is further disguised 
by the stretching and moving that has been a part of the 
process of the scan. The work slips between abstraction and 
realism as you catch a glimpse of some body part which is then 
dragged across the surface of the paper, as though flesh and 
bone was malleable. The process of the making is evident in 
the finished work. 
 

 
 
Yet the work is never truly finished. The prints on the wall are 
only half the work. Viewers are invited to step further into 
Bennett’s work with the use of a device such as a smart phone 
or a tablet.  
 
By downloading a special app or borrowing one of the iPAD’s 
provided, one can see into an unreal world of augmented 
reality. Holding the device in front of the work, a three 
dimensional map of the chosen print pops out from the wall, in 
some cases appearing to peel the image away from the print 
underneath. As you move, the seemingly solid apparition 
changes perspective. The work choreographs the viewers who 



seem to dance with the image while holding the illusion in their 
hands. 
 

 
      untitled (Camera) 2013 – Pigment inks on Hahnemule photo rag 
 

People are sometimes scanned for health reasons with the 
scanners designed to capture what we can’t see with our eyes. 
MRI scans make visible the landscape of the brain or create 
images of portions of the body that are as unknown to the 
individual being scanned as the surface of the moon. We walk 
around by the grace of our healthy bodies but mostly don’t 
know what they look like under the skin.  
 
Bennett’s work is inspired by the skin as a container of 
something that she lifts the lid on in this exhibition. What lies 
beneath the skin? We only have medical science to explain 
what is under the surface. 
 
How do we know that we have a heart or a liver?  Chinese 
medicine doesn’t divide the parts of the body in the same way 



that western medicine does. The heart comes into existence 
only when it is removed from the body and given a name. Prior 
to removal it belongs to a whole mash of undistinguished flesh.  
Language is so powerful. It creates objects by distinguishing 
them from other objects and then naming them, thereby 
bringing them into existence as fact.  
 

 
           Untitled (temptation) 2013 – Pigment inks on Hahnemule photo rag - Augmented 

 

 
           untitled (Paper Doll) 2013 – Pigment inks on Hahnemule photo rag - Augmented 



 
       untitled (Zombie) 2013 – Pigment inks on Hahnemule photo rag 
 

 
       untitled (Zombie) 2013 – Pigment inks on Hahnemule photo rag - Augmented 

 



By accessing augmented reality via the devices, this exhibition 
prompts questions about our predetermined reality, the 
certainty of what we see before us. 
 
Interestingly in her earlier work Bennett investigated the 
experience of interior space. Although this recent work is 
considers the surface, she is still captivated  by a desire to 
create space within that two dimensional surface, lifting it off 
the picture plane so that one can virtually walk around in it. 
 

 
untitled (Birds and Butterflies) 2013 – Pigment inks on Hahnemule photo rag - Augmented 
 

The final work happens with the viewer who creates a multitude 
of perspectives on their device independent of the artist, which I 
think goes someway to accounting for the popularity of this 
exhibition that has had extraordinary media exposure around 
the world. The person often attributed with inventing the word 
cyberspace, science fiction writer William Gibson re tweeted a 



post about Alison’s show and it went viral, being reported in the 
Huffington Post, ABC on line and Mashable among others.  
 

 
       untitled (Mother) 2013 – Pigment inks on Hahnemule photo rag 



 

 
untitled (Mother) 2013 – Pigment inks on Hahnemule photo rag - Augmented 

 



The uncanny thing about looking at this work through the device is that you 
can see and the gallery wall and the work either side of the one in view, in 
the usual perspective, so the distortion of the selected image is all the more 
uncanny. It is as though you have found a bend in the fabric of time, 
something that would more usually be seen on an episode of Dr Who.  
 
Fiction becomes truth in SHIFTING SKIN. The promise of the virtual is 
realised in these intimate images of very personal body spaces. Being able to 
transcend the surface of the body allows for a closeness to the image. 
 
The surface peels away and is no longer impermeable, a metaphor for 
empathy that we can apply to the humans whose bodies we stand before. 
 

 
untitled (Zombie) 2013 – Pigment inks on Hahnemule photo rag - Augmented 
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